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Since its establishment in the year 1911 at the University 
of Kentucky, Kappa Pi has dedicated itself to providing a 
voluntary, non-profit base of support for art excellence 
through its active support of all Kappa Pi chapter’s goals 
and objectives. 

Kappa Pi strives to accomplish this goal in the following ways:

Promoting artistic excellence at the collegiate level and 
beyond by maintaining high academic achievement.

Awarding certificates, pins and membership cards, 
along with multiple scholarships each year.  Honor 
cords may be purchased for graduating seniors.

Recognizing deserving artists and those interested 
in and supportive of the arts by awarding Honorary 
Memberships for Kappa Pi.

Publishing articles which encourage enlightenment 
and new horizons in two publications, The Sketch Book 
and The Sketch Pad each year.
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Well, it’s spring again and summer is right around the 
corner!  Another rotation of the earth has occurred.  
With every new-year, Kappa Pi evolves into a stronger 
organization and promoter of the arts.  Let’s talk about 
the most visible change to our honor society:  the new 
website at www.KappaPiArt.com.  

Since it was published in January of this year, I have 
had an incredibly positive response from the majority 
of our chapters. There are still a few bugs to work out 
and a few additions that need to be made to make it 
function optimally, but I am very happy with the way it 
has streamlined many of the processes. I want to give a 
big shout out to Natalie Tyree, Briana Williams, and Rory 
Doyle for helping me realize this long overdue update. 
The website will become the central place where 
members can find information, request materials, 
apply for scholarship opportunities, and post to the 
blog section.

The following new initiatives reward the hard work and 
dedication it takes to be a member of our honor society 
and I am more than pleased to announce their creation: 

1. Kappa Pi will be offering additional scholarship 
opportunities for graduating seniors in the fall 
semester. The seniors must be active members in the 
honor society with no outstanding dues and on track 
to graduate during the academic school year. Three 
seniors will be awarded a cash prize in the amount 
of $500, $300, and $200 for first, second, and third 
place respectively.  Scholarship details will be posted 
on the Kappa Pi website in August.

2. When the teacher learns, the student learns. 
And, in my opinion, we should all aspire to be life 
long learners. I have set aside funds for the 2016-
2017 academic year for professional development,  
available to the faculty sponsors of active chapters 
in Kappa Pi. The request for funding will be available 
online at the beginning of the fall semester. Request 
will be filled until funds run out.

PRESIDENT ’S MESSAGE

Another important topic 
I would like to cover is the 
importance of submitting 
an accurate count when 
you submit your active 
member list on the new website.Please remember to list 
the current members as well as the list of new initiates 
so I can keep accurate records.  This information is 
incredibly important as I am currently looking for grants 
and outside funding that will allow our members new 
opportunities like study abroad funding, chapter 
exchange programs, and a national conference. An 
accurate count of our members will allow me to be more 
specific when requesting funds from contributors.  

This years Sketchbook is filled with valuable information 
and insight into many of our chapters.  Make sure to 
check out the artwork from this year’s scholarship 
winners:  Zach Gotschalk, Lindsey Stimpson, Elizabeth 
Hughes, Queen Hibbler, Ryan Lytle, and Kailing Liao.  
We have also decided to include the brand new Code of 
Best Practices in Fair Use for the Visual Arts published 
by the College Art Association this past year because 
it’s important that we all have an understanding of 
the changing landscape of the visual arts.  Remember 
to keep submitting images of your chapter in action 
through the website.  I will start posting them in the blog 
section of the website so we can see what the different 
chapters are doing across the country.  

This past year has gone so quickly and has certainly 
been a memorable one. My first year as Kappa Pi 
president has been incredibly rewarding and full of new 
and worthy challenges.  There is still much to be done, 
but I am excited about what’s in store. Until next year, 
keep making, keep challenging, and keep advocating.  
Promote Kappa Pi and all that we stand for.  Be a force 
for good.  

-Michael Stanley, President
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Shawn Dickey is the chair of the Department of Art 
and Design at Mississippi University for Women 
(MUW), where he also teaches printmaking and 
photography. He is an alumni of MUW, having earned 
a BS in biology in 1988 and a BFA in studio art with 
an emphasis in printmaking in 1990.  In 1993, Dickey 
received his MFA in printmaking from Texas Tech 
University. He returned to MUW in 1997 teaching as 
an adjunct and started full-time at 1999.

Before we discuss your career, I’d like to know what 
drew you to majoring in art as an undergraduate.
“Art was a part of my expression when I was young, 
drawing comic book heroes and sketching things around 
the house.”  

“Funny, I started in architecture school – I was admitted 
and began my studies but it was very apparent that the 
rigid structure and math/engineering were not to be my 
calling.  I then transferred to MUW and began pursuing a 

degree in biology. Halfway through my degree I decided 
that I would simultaneously work on an art degree with the 
hopes of becoming a medical illustrator. Like architecture 
before, illustration was not for me and that truth was 
cemented for me when I had my first printmaking course.”

Did your family have any concerns about your career 
goals?
“At the time, my high school didn’t offer art courses, but 
my parents were extremely supportive – they purchased 
art materials and even paid for an art tutor to teach me 
fundamentals. I am grateful that they provided support 
and a nurturing atmosphere that I could leap out and 
embrace art making. They were always there helping in 
any way they could.”  

At what point did you decide to go to graduate school 
and why?
“My printmaking instructor, Tom Nawrocki, was very 
encouraging and offered his assistance, but it was a visiting 
artist program at MUW with Texas Tech screenprinting 

AN INTERVIEW WITH SHAWN L. DICKEY,  
PRINTMAKER AND PHOTOGRAPHER
By Dr. Beverly Joyce, Mississippi University for Women
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virtuoso, Lynwood Kreneck, demonstrating his techniques 
and exhibiting works that sealed my decision.”    

Did you always want to teach?
“No, but my feelings evolved over time.” 

What advice do  you have for  Kappa  Pi members 
that are interested in attending graduate school?
“The world is so different today than it was when I first 
entered an MFA program in the 1990’s, but one thing 
hasn’t changed–our culture’s lack of appreciating and 
valuing artistic effort. So for me, it was a no brainer, I was so 
committed to printmaking that continuing to study beyond 
the undergraduate was going to happen. I embraced the 
three years of deeper concentration, sacrifice, and debt to 
grow as an artist.”

Your primary area is printmaking. Why printmaking 
and what are your aesthetic goals?
“First, printmaking is methodical! As a process it is all about 
pre-planning/designing before the first mark is made as 
well as the creation of the matrix and transfer process 
makes it unique.” 

“Secondly, bold colors, photo stencils and appropriation. 
(Thanks, Andy Warhol) Third, by working in multiples and 
limited editions it creates greater opportunities to connect 
with more viewers.” 

Your series, called the Piedmont Sideshow, epitomizes 
your aesthetic goals in printmaking. Instead of two-
dimensional prints, you work three dimensionally 
with separate layers in the format of a triptych 
altarpiece.  Can you tell us a little about your goals for 
the series?
“In casting my productions [in each sideshow], I choose 
characters in an array of sources like obscure motion 
pictures, pre 1970s how-to books, old encyclopedias, and 
vintage ephemera. Their influence can be traced to my 
childhood growing up in Mississippi. Film, television, and 
books were the only cultural stimuli found in a small rural 
town. They became the primer for thought, fuel for the 
imagination, and a window to the outside world.”

“With each performance, the Piedmont Sideshow displays 
subjects ranging from power and isolation to voyeurism 
and lust–all staples of the human condition. For me, the 
Sideshow is revealed as a place of wonder, fraught with 
mystery and danger–with a dose of trickery added for 
good measure!”

What do you see as important trends in printmaking 
as a whole?
“Shifting towards non-toxic materials and print shops is 
very important, without sacrificing process.“

“As technology continues to become more widespread 
in art practice I am aware that many are embracing the 
handmade. People are creating small scale editions, 
[using] home grown presses as well as publishing/selling 
their work on the web. We are witnessing the rise of the 
cottage revolution.”    

You are also a photographer. Does your photography 
relate to your printmaking, or is it a totally different 
side to you? 
“It relates in that both share a similar process of planning/
shooting, creation of a matrix/negative, and printing 
multiples.”

Your themes expressed in photography are very 
different from your printmaking subjects.  Can you 
tell us a bit about that?
“The images in my photographs tend either toward 
autobiography or they reflect my views of culture. These 
images are rooted in the juxtaposition of various elements 
to see what new relationships can happen because of 
that. For example, in my 4:30 Photo Juxtaposition Series, I 
align fragments of images in horizontal or vertical formats 
that seem disparate but placed side by side offers new 
meanings.”

“In terms of technique, I have crossed analog and digital 
processes in my photographs.”

What important trends do you see in the field of 
photography?
“While downsizing of cameras (smart phones) and the 
access to technology is revolutionary, the process of 
selecting and isolating is unchanged. I believe that a 
photographer/artist must reflect the times and culture 
that they are living in. It is important that their vocabulary 
is built upon history, but their imagery and process mirrors 
the world around them.”  

You’ve been teaching for several years now.  How 
have students changed over time with regards to 
learning styles and interests?  How does that affect 
your teaching style?
“Teachers must continually adapt to stay current and 
reach the 21st century student. Relying on the past 
method of the teacher being the sole source of knowledge 
doesn’t relate the today’s student. Adapting methods like 
the flipped classroom, blogs, and other media is adding 
more depth and knowledge in instruction. (Students are 
relating over different mediums as opposed the traditional 
physical classroom.)

>> You can see examples of Shawn Dickey’s artwork at     
      www.sldickey.com.

FEATURES“Teachers must continually adapt to stay current 
and reach the 21st century student.”
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ABOUT THE CODE
The Code of Best Practices in Fair Use was created with and for the visual arts community. Copyright protects 
artworks of all kinds, audiovisual materials, photographs, and texts (among other things) against unauthorized 
use by others, but it is subject to a number of exceptions designed to assure space for future creativity. Of 
these, fair use is the most important and the most flexible.

The Code describes common situations  in which there is a 
consensus within the visual arts community about practices 
to which this copyright doctrine should apply and provides 
a practical and reliable way of applying it. Assessing fair 
use in light of shared professional understandings is a 
respected practice. 

Invoking professional practices provides members of a 
community with a clear framework in which to apply fair 
use with confidence, knowing the shared norms of their 
field. Having a code of best practices allows them to share 
their common understandings with others—including 
publishing entities, distributors, insurers, and lawyers—
who may make decisions on which they depend. 

In addition to serving as a useful tool for individuals, a 
code can assist institutions and their counsel in applying 
the doctrine and developing policies that reflect their 
particular concerns. Further, a code provides guidance to 
rights holders as to when it may not make sense for them 
to claim infringement in light of an appropriate invocation 
of fair use. Finally, although a code cannot control the 
judicial interpretation of fair use, it helps courts to become 
familiar with best practices in a professional community 
when called upon to rule on fair use. 

The right to make fair use of copyrighted materials is 
a key tool for the visual arts community, although its 
members may not always choose to take advantage of it.  

They may still seek copyright permissions, for instance, 
to maintain relationships, to reward someone deemed 
deserving, or to obtain access to material needed for their 
purposes. But, in certain other cases, including those 
described in the Code, they may choose instead to employ 
fair use of copyrighted material in order to accomplish 
their professional goals. Many members of the visual arts 
community employ fair use in their professional practices 
and many do so regularly. 

For instance, scholars and their editors employ fair use 
in the context of analytic writing (for example, in using 
reproductions of copyrighted artworks and quotations). 
Teachers rely on it—along with other copyright 
exceptions—to show images of works being discussed 
during class sessions, and, even more heavily, to provide 
relevant images for student use outside class. In the 
museum context, fair use may be employed in exhibitions 
and publications, and in a range of digital and educational 
projects. 

Artists may employ fair use to build on preexisting works, 
engage with contemporary culture, or provide artistic, 
political, or social commentary. And the entire visual 
arts community benefits from fair use when it enables 
enhanced access to archival materials. These are only 
some of the most common ways in which fair use is central 
to visual arts practice.

CODE OF 
BEST PRACTICES
IN FAIR USE FOR THE VISUAL ARTS
By The College Art Association
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The risk posed by widespread uncertainty on this 
point was underscored by the common default 
expectation that users of copyrighted material 
should routinely seek permission to eliminate 
potential legal liability for unauthorized uses. 
CAA members were aware that such a culture of 
permissions could limit the work of the visual arts 
community and, as a result, deprive the public, 
especially in a digital era. 

CAA  therefore engaged Patricia Aufderheide and 
Peter Jaszi, professors at American University 
and leading experts in copyright and fair use, 
to assess the current state of the community’s 
practices with respect to the use of third-party 
copyrighted materials. In 2014, thanks to generous 
preliminary funding from the Samuel H. Kress 
Foundation and a major grant from the Andrew 
W. Mellon Foundation, CAA asked Aufderheide 
and Jaszi to prepare “Copyright, Permissions, and 
Fair Use among Visual Artists and the Academic 
and Museum Visual Arts Communities: An Issues 
Report.” The Issues Report, which was based on 
their interviews with 100 visual arts professionals 
and a survey of CAA members, reported that the 
practices of many professionals in the visual arts 
are constrained due to the pervasive perception 
that permissions to use third-party materials are 
required even where a confident exercise of fair 
use would be appropriate. 

Most commonly the decision not to rely on fair use 
is made by visual arts professionals themselves. 
Although members of the community may rely 
on fair use in some instances, they may self-
censor in others, due to confusion, doubt, and 
misinformation about fair use, leading them to 
over-rely on permissions. (This is in contrast to self-
censorship due to specific, non-copyright-related 
circumstances, such as a personal relationship 
with an artist.) Doing so jeopardizes their ability to 
realize their own full potential, as well as that of the 
visual arts community as a whole. 

Aware of the success of other communities in 
developing codes of best practices in fair use, and 
of the opportunity that best practices present to 
help shape the application of fair use law, CAA 
decided to create such a code for the visual arts 
community. 

WHY THE CODE?
Artists, scholars, teachers, museum professionals, 
and others that are represented in the College Art 
Association membership are significant producers 
of copyrighted works and they value their own 
rights. CAA recognized the value of promoting 
greater certainty among its members about the 
appropriate exercise of fair use.

FEATURES
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»  The Code applies to any copyrighted work 
used in the United States regardless of 
whether the work originated outside the 
United States. 

»  The Code does not apply to reproductions, 
distributions, performances, and other uses 
outside the United States, including web-
based 7 uses specifically targeted toward 
other countries, to which those countries’ 
laws may apply.

» The Code is not applicable to—and is not 
needed for—uses of material for which 
permissions already have been granted to 
the broader public, such as through Creative 
Commons licenses, which provide advance 
permission for a range of uses. 

*  Anyone may use such works in ways authorized by 
the applicable license but may also invoke fair use 
for other kinds of uses, where appropriate. Similarly, 
the Code is not a guide to—and, again, is not needed 
for—the use of material that is in the public domain. 

By definition, public domain material is not protected by 
copyright and may be used without regard to copyright. 
According to the reasoning of the decision in Bridgeman 
Art Library v. Corel Corp., 36 F. Supp. 2d 191 (S.D.N.Y. 
1999), moreover, copyright-free material also includes 
faithful photographic reproductions of two-dimensional 
artworks, which are distinct from the artworks they 
depict. Bridgeman, however, does not on its face apply 
to still photographs of three-dimensional works, such as 
sculpture, architecture, and performance art.

Nevertheless, such photographs might be used pursuant 
to fair use in light of the principles and limitations set forth 
in the Code. In practice, fair use can be applied only to 
works for which users can obtain access, including, for 
example, in the case of visual art, to reproductions, such 
as analog slides or digital images. 

Sometimes, however, permission must be sought because 
a “sole source” controls an art object or reproductions 
thereof—even where the work itself is in the public domain. 
Because demands for permission fees in this context are 
not based on copyright, fair use cannot be invoked to avoid 
paying such fees. Fair use and, therefore, the Code, also do 
not apply to the extent that a license agreement or other 
contract controls reproduction or other use. 

Thus, for example, archives must abide by restrictions 
imposed by donors, and museums must comply with 
provisions for rights clearance in distribution contracts 
that supersede fair use. Sometimes such terms may be 
found in the “fine print” of agreements that may otherwise 
be noncontroversial.

WHEN THE CODE DOES AND DOES NOT APPLY
Fair use is part of US copyright law, and the Code applies to the activities of members of the visual  
arts community who use copyrighted works in the US in furtherance of their professional goals. 

CODE OF BEST PRACTICES 
IN FAIR USE FOR THE VISUAL ARTS
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HONORARY 
MEMBERS

In accepting an invitation to become members 
in an honorary status, artists and those that 
encourage the arts, serve a dual purpose in 
lending their distinctive names to the Kappa Pi 
organization and giving student members of 
Kappa Pi a desirable goal. 

Honorary members set high standards for 
members to attain and embody the pinnacle of 
creativity, professionalism, and commitment 
to artistic excellence.

Sandra Blain          

Jean-Charles Bouloc  

Joseph Breitenbach

Fred brenner

Alexander Brook

Jean Charlot   

Barbara Ann Cohen

Dean Cornwall

John Stewart Curry 

Virginia Derryberry

Harvey Dunn

Michael Engle

Domenico Facci

Bob Fishbone

William Gass

Gordon Grant

Bill Griffith

Al Hirschfeld 

Hanna Jubran

Rockwell Kent

William Kittredge

Edward A. Leskin 

Sarah Linquist

Bill Lockhart

Luba Lukova

Reginald March  

Chris Martin 

Fletcher Martin  

Richard Masloski     

Dale Nichols

Albert Reid    

Faith Ringgold

Norman Rockwell

John Singer Sargent  

Zolton Sephesy

Jim Sharp

Magdalena Solé

James Surls

Larado Taft

Dolph Smith                  

Frederic Taubes

Richard Timm

Mort Walker   

Stokely Webster  

Paul Whitener 

Grant Wood

Frank Lloyd Wright

Glenn Zweygardt

APPLYING THE CODE
Fair use can be applied consistently based on logical 
principles grounded in factual contexts. The Code describes 
an approach to reasoning about the application of fair use 
to issues both familiar and emergent. It does not provide 
rules of thumb, bright-line rules, or other decision-making 
shortcuts. For instance, it does not prescribe a uniform size 
or resolution for digital images that might be appropriate 
for all online uses. Rather, it calls on a user to consider 
context in deciding what image size should be employed 
for any new use, in light of the user’s professional goals and 
other considerations. 

Likewise, the Code refers users to generally applicable 
professional standards, which, in turn, may evolve over time. 
This is the case, for example, where it invokes the concept 
of “appropriate metadata” (which might include information 
about the title, artist, date, medium, provenance, current 
location, ownership, and other characteristics of a work), the 
meaning of which may differ according to context. Finally, it 
is important to emphasize that decisions about whether to 
utilize the principles of the Code are not affected or limited 
by the possibility that others may make further uses of the 
copyrighted material in question. 

As the law has been interpreted, such “downstream” 
uses (scanning a book illustration and placing the image 
on consumer goods, for example) do not give rise to 
legal liability on the part of visual arts professionals 
who themselves have relied appropriately on fair use in 
making the material available and are not actively aware of 
widespread misuse of it by others. The Code that follows 
states five consensus principles that reflect best practices 
by members of the visual arts community in applying fair 
use. Each of the principles is given shape by its associated 
limitations, which are integral to application of the principle. 

The Code includes only principles and limitations about 
which there was near-universal consensus among the 
discussion groups’ participants. As a result, they are not 
necessarily exhaustive. More specifically, the Code does 
not describe all the situations in which fair use might 
be available to members of the visual arts community. 
Rather, it addresses only the most common situations that 
members of the community encounter. By the same token, 
the Code’s principles and limitations are, of course, subject 
to interpretation.
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THE CODE OF BEST PRACTICES:
SITUATIONS, PRINCIPLES, AND LIMITATIONS

ONE: ANALYTIC WRITING
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PRINCIPLE 
In their analytic writing about art, scholars and other 
writers (and, by extension, their publishers) may invoke 
fair use to quote, excerpt, or reproduce copyrighted 
works, subject to certain limitations.

DESCRIPTION 
Analytic writing focuses attention on artists, artworks, 
and movements; it includes analyses of art within 
larger cultural, political, and theoretical contexts. Such 
writing routinely includes reproductions, in full or in 
part, of relevant artworks in all media, texts, historical 
images, digital phenomena, and other visual culture. 
This material—much of it copyrighted—may be drawn 
from a variety of sources, including the collections of 
libraries and archives (generally referred to here as 
“memory institutions”), notes and photographs taken 
by the writer, and documentary reproductions created 
or published by others; some works start out in analog 
formats and others are born digital. Sometimes the 
visual or textual works reproduced in connection with 
analytic writing are the specific subjects of analysis. 
Sometimes they are used to illustrate larger points 
about artistic trends and tendencies, or to document a 
particular point or conclusion.

Such writing is published both within traditional 
academic venues and in everexpanding venues beyond 
them. It may be published in a variety of formats, 
including print and electronic books and journals, 
exhibition catalogues, collection catalogues, blog and 
social media posts, and contributions to collaborative 
digital projects, such as wikis (which projects often 
reside in institutional repositories), or it may be delivered  
at academic meetings or on similar occasions. 

The effectiveness of analytic writing about art is 
improved by the reproduction of the materials that it 
references. In many instances, particularly for works 
of visual art, writers may conclude that reproduction 
of an entire work may be the most appropriate way to 
make their points.

LIMITATIONS
» The writer’s use of the work, whether in part 

or in whole, should be justified by the analytic 
objective, and the user should be prepared to 
articulate that justification.

»  The writer’s analytic objective should predominate 
over that of merely representing the work or works 
that are used.

» The amount and kind of material used and (where 
images are concerned) the size and resolution of 
the published reproduction should not exceed 
that appropriate to the analytic objective.

»  Justifications for use and the amount used should 
be considered especially carefully in connection 
with digital-format reproductions of born-digital 
works, where there is a heightened risk that 
reproductions may function as substitutes for 
the originals.

» Reproductions of works should represent the 
original works as accurately as can be achieved 
under the circumstances.

» The writing should provide attribution of the 
original work as is customary in the field, to the 
extent possible.
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THE CODE OF BEST PRACTICES:
SITUATIONS, PRINCIPLES, AND LIMITATIONS

TWO: TEACHING ABOUT ART
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DESCRIPTION 
Teaching about art in studio and classroom settings, 
whether in academia or elsewhere, has historically 
been achieved using reproductions of artwork as 
illustrations. Today, technology has extended the 
classroom beyond four walls: teachers may show 
digital slides or video in classrooms, while also 
making such works that are related to their courses 
available to students online by means, for example, 
of course management platforms. Some institutions 
also offer their students art courses conducted 
entirely online. 

Although specific copyright exceptions are available 
for some teaching activities, teachers’ fulfillment of 
their mission often is frustrated by the narrow scope 
of those exceptions. Even where these exceptions 
may be adequate to cover face-to-face teaching or 
distance education in real time, they fail to cover 
many forms of pre- and post-class support that 
teachers wish to provide to students. 

In support of their teaching activities, teachers in 
the visual arts long have maintained collections 
of exemplary documentation for their own use 
and that of their students. Sometimes these are 
maintained in their personal files and sometimes 
in departmental or other institutional reference 
collections. Those who maintain such files generally 
agree that they would prefer to share them more 
broadly, with peers or related institutions, to create 
more powerful teaching resources.

PRINCIPLE 
Teachers in the visual arts may invoke fair use in using copyrighted works of various kinds to support formal instruction 
in a range of settings, as well as for uses that extend such teaching and for reference collections that support it, subject 
to certain limitations.

LIMITATIONS
»   The writer’s use of the work, whether in part or in whole

» The works selected should further the teacher’s 
substantive pedagogical objectives.

» The teacher’s pedagogical objective should pre-
dominate over that of merely representing the work 
or works used.

»  Student access to course management sites where 
such works are made available should be restricted to 
those enrolled in the course or otherwise designated 
by the teacher.

»  Images made available to students should, to the 
extent possible, accurately represent the works they 
depict.

»  If providing downloadable images online is justified 
by the teacher’s objectives, those images should be 
suitable in size for satisfactory full-screen projection 
or display on a personal computer or mobile device, 
but generally not larger.

»  When displayed, images should be accompanied by 
attribution of the original work as is customary in the 
field, to the extent possible.

»  Images and other items in a reference collection  
should be augmented with the appropriate and 
reasonably available metadata.

»   Access to an institutional reference collection should 
be limited to persons affiliated with the institution and 
its partner institutions, such as students, faculty, and 
authorized researchers, subject to a requirement 
that items in the collection should be used only for 
legitimate purposes.
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THE CODE OF BEST PRACTICES:
SITUATIONS, PRINCIPLES, AND LIMITATIONS

THREE: MAKING ART
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DESCRIPTION 
For centuries, artists have incorporated the 
work of others as part of their creative practice. 
Today, many artists occasionally or routinely 
reference and incorporate artworks and other 
cultural productions in their own creations. 
Such quotation is part of the construction of 
new culture, which necessarily builds on existing 
culture. It often provides a new interpretation 
of existing works, and may (or may not) be 
deliberately confrontational. 

Increasingly, artists employ digital tools to 
incorporate existing (including digital) works into 
their own, making uses that range from pastiche 
and collage (remix), to the creation of new 
soundscapes and lightscapes. Sometimes this 
copying is of a kind that might infringe copyright, 
and sometimes not. But whatever the technique, 
and whatever may be used (from motifs or 
themes to specific images, text, or sounds), new 
art can be generated.

PRINCIPLE
Artists may invoke fair use to incorporate copyrighted material into 
new artworks in any medium, subject to certain limitations.

LIMITATIONS
»   Artists should avoid uses of existing copyrighted material 

that do not generate new artistic meaning, being aware 
that a change of medium, without more, may not meet 
this standard.

»   The use of a preexisting work, whether in part or in whole, 
should be justified by the artistic objective, and artists 
who deliberately repurpose copyrighted works should 
be prepared to explain their rationales both for doing so 
and for the extent of their uses.

» Artists should avoid suggesting that incorporated 
elements are original to them, unless that suggestion is 
integral to the meaning of the new work.

»  When copying another’s work, an artist should cite 
the source, whether in the new work or elsewhere (by 
means such as labeling or embedding), unless there is an 
articulable aesthetic basis for not doing so.
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THE CODE OF BEST PRACTICES:
SITUATIONS, PRINCIPLES, AND LIMITATIONS

FOUR: MUSEUM USES
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DESCRIPTION 
Museums regularly curate and organize temporary or 
permanent (i.e., long-term) exhibitions, which include works 
from their own, other institutional, and private collections. 
Exhibitions can generate new artistic and scholarly insights 
and attract and enhance the experience of museum visitors. 
Frequently, exhibitions may enhance or confirm the reputations 
of the artists whose work is included.

Museums also routinely prepare print and graphic materials 
associated with exhibitions, including wall panels that display 
text and reproductions of related images; make available 
brochures and educational guides; publish catalogues; and 
offer related lectures and other public programs. Many 
museums also offer various kinds of guides (including 
publicly accessible databases) that reproduce images for 
many or all of the works in their permanent collections. 
Increasingly, they are doing all these things using digital and 
other new technologies. For example, visitors may access 
electronic information about exhibitions and collections 
with their own or a museum-supplied portable device, which 
may be networked.

Teachers and students may access exhibition- and 
collection-related educational or curricular materials (text, 
mixed media, and video) on the museum’s website and 
social media channels, or through third parties, including 
for-profit and nonprofit publishers. Physical exhibitions 
may be complemented by virtual counterparts or online 
enhancements so that remote visitors can virtually “walk 
through” the galleries, appreciate the curatorial narrative, 
and, if desired, focus their attention on particular works. 
Similarly, online documentation of collections (including 
collection catalogues and databases of images and metadata) 
can help to place individual artworks in a larger institutional 
or cultural context and provides some of the benefits of a 
physical visit to the museum, as well as providing access to 
material not currently on display. Such documentation also 
may prepare the members of the public to interact more 
fully with art when they visit the museum in person.

PRINCIPLE
Museums and their staffs may invoke fair use in 
using copyrighted works, including images and text 
as well as time-based and born-digital material, 
in furtherance of their core missions, subject to 
certain limitations.

LIMITATIONS
»   When copyrighted works are used in connection 

with physical or virtual exhibitions, the use should 
be justified by the curatorial objective, and the user 
should be prepared to articulate that justification.

» The amount of a work that is used in museum 
publications, the size and resolution of published 
reproductions, and the level of fidelity of those 
reproductions should be appropriate to the 
analytic or educational purpose.

» Downloadable images made available online 
should be suitable in size for full-screen projection 
or display on a personal computer or mobile 
device, but generally not larger.

» When image details and support for “close 
looking” are offered online through large or high-
resolution images, downloading should not be 
facilitated unless a special justification is present.

» Images provided to the public should be 
accompanied by attribution of the original work 
as is customary in the field, to the extent possible.

»  Images and other documentation of museum 
collections should be associated with all appropriate 
and reasonably available metadata.

»    Images and documentation of museum collections 
should honor institutional policies designed to 
protect noncopyright interests of third parties, 
including the privacy of individuals and the cultural 
sensitivities of communities.
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THE CODE OF BEST PRACTICES:
SITUATIONS, PRINCIPLES, AND LIMITATIONS

FIVE: 
ONLINE ACCESS TO RELATED COLLECTIONS 
IN MEMORY INSTITUTIONS

To read the complete guide of The Code of Best Practices, vsiit 
http://www.collegeart.org/pdf/fair-use/best-practices-fair-use-visual-arts.pdf
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DESCRIPTION 
Many institutions, including academic libraries, art 
schools, museums, archives, and study centers, 
maintain collections of art-related documentation, 
including the sketches and studies, manuscripts, 
financial records, personal photographs, and book 
collections of artists, collectors, dealers, and others. 
Unless subject to use restrictions, including those 
imposed by donation agreements, these memory 
institutions typically make such documentation 
available for study and personal copying by scholars 
and members of the public.

Much of this valuable and often unique study 
material—some unpublished and some difficult to 
trace to rights holders—may be under copyright. 
Online access resulting from digitization of these 
collections greatly expands their utility for scholars, 
students, artists, and the public; it also contributes 
to the protection of the information they contain 
against theft, disaster, and decay.

PRINCIPLE 
Memory institutions and their staffs may invoke fair use to create digital preservation copies and to enable digital 
access to copyrighted materials in their collections and to make those collections available online, with appropriate 
search tools, subject to the following limitations.

LIMITATIONS
»  Material made available online should be redacted to 

protect the privacy and other noncopyright interests of 
third parties, in accordance with prevailing professional 
standards.

» Visitors to the site should be informed that the materials 
they access are provided for their personal and/or 
scholarly use, and that they are responsible for obtaining 
any copyright permissions that may be required for 
their own further uses of that material.

»  Institutions should prominently offer such users a point 
of contact for further information and correspondence 
and they should respond promptly to user complaints, 
corrections, and questions.

»  When provided, downloadable images provided online 
should be suitable in size and resolution for full-screen 
projection or display on a personal computer or mobile 
device, but generally not larger.

»  Materials made available should be accompanied by 
attribution as is customary in the field, to the extent 
possible.

»  Items should be augmented with all appropriate and 
reasonably available metadata.



THE SKETCHBOOK[22]

1ST PLACE
ZACH GOTSCHALK
Christopher Newport University
Zeta Alpha Tau

THE DIFFERENT WIRING SERIES

This series brings a science fiction interpretation of the saying I heard 
growing up, “Some people just have different wiring then others.” I identify 
with this saying as I often felt weird or different as a child. This series 
reflects the transformation of a robot, that it changes its wiring from that 
of the surrounding robots following the status quo, to turn into something 
completely different, rewriting its code and wiring.
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Conversion
Zach Gotschalk
Woodcut Print
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Still Life With Bulb
Zach Gotschalk
Woodcut Print
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Savior
Zach Gotschalk
Woodcut Print
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2nd PLACE
LINDSEY STIMPSON
Meredith College
Theta Alpha
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Exposed
Lindsey Stimpson

Oil on Canvas
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Pulled
Lindsey Stimpson

Mixed-Media on Wood Panel
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3rd PLACE
ELIZABETH HUGHES
Lycoming College
Eta Gamma

1993 
Lindsey Stimpson

Etching and Aquatint

Vidovdan
Lindsey Stimpson

Etching 
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1993 
Lindsey Stimpson

Etching and Aquatint

Vidovdan
Lindsey Stimpson

Etching 
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HONORABLE MENTION
QUEEN HIBLER
Western Illinois University
Delta Delta

RYAN LYTLE
Christopher Newport University
Zeta Alpha Tau

KAILING LIAO
Nicholls State University
Zeta Alpha Zeta
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Basquiat
Queen Hibler
Photography

July 4th
Kailing Liao
Relief Print

One City Marathon Lions Gate Bridge Replica
Ryan Lytle

Expandable Foam
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CHAPTER NEWS

KAPPA
Lindenwood University
St. Charles, MO

ALPHA ALPHA
Samford University
Birmingham, AL

Above: Initation Ceremony Featuring New Members

Arianna Azzopardi, Elena Bankovskaya, Graciano Cruz, 
Natalie Johnson, Hollyanne Leach, Katie Nadler, Saki 
Ogushi, Tori Oxford, Jourdan Stacer, Chantal Stilwell, and 
Kappa Pi faculty sponsors Dr. James Hutson and Profes-
sor Jacob Stanley

Above: Alpha Alpha Chapter Members

Members of the Alpha Alpha chapter at Samford  
University with faculty  advisor Mary White  in the newly 
donated photo studio in the Samford Art Lofts

RHO
Mississippi University for Women
Columbus, MS

EPSILON THETA
McMurry University
Abilene, TX

Above: Rho Chapter Members

The Rho Chapter at Mississippi University for Women has 
been busy with recruitment, hosting the 11th Annual Art in 
Autumn Auction and welcoming in a new faculty sponsor, 
Jonathan Cumberland, and co-sponsor, Ian Childers. With 
funds raised from the auction, we were able to give the 
Itawamba Attendance Center, in Fulton, MS, a Dick Blick 
gift card to help fund needed art supplies for class.

Above: New and Active Epsilon Theta Members

Featured in the Amy Graves Ryan Fine Arts Gallery are:  Yoleny 
Palacios, Cameron Wallace, Kimberly Fritz, Kelly McNamee, 
Merrilee Bradfield, Kayme Conway, Rob Stannard, Christian 
Palmer, Hailee Jane Reeder, Spencer Collins, and Victoria 
Garza, and Sponsor Kathie Walker-Millar 

Not pictured: Jennifer Nichols, Tyson Terry, and Calvin 
Brown, and Jeremiah Flynn
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CHAPTER NEWS

EPSILON SIGMA
Ohio Northern University
Ada, OH

Above: Honors Day Induction of New Members

EPSILON PSI
The University of Mississippi
Oxford, MS

ZETA XI
Sul Ross State University
Alpine, TX

Above: President Heidi Bain and Eddie Jackson, Member

Epsilon Psi Chapter Members are Josh Brinlee, Kris Belden-
Adams, Tena Lee Morris, Madeline Robinson (historian), 
Katherine Halliday (treasurer), Hannah Gurley (social 
media chair), Ian Cleary, Allison Black (secretary), Heidi 
Bain (president), Betty Crouther (Adviser)

Above: 

- Attending the Texas Association of Schools of Art Conference 
at Texas Tech in Lubbock. 

- Sponsoring the Student Ceramics Show at Marfa Studio of 
the Arts in Marfa TX. 

- Prepping the walls for a Pop-up Gallery in downtown   
Alpine for the annual Art Walk.
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CHAPTER NEWS

ZETA OMICRON
Marywood University
Scranton, PA

ETA BETA
Tougaloo College
Tougaloo, MS

Above: New Member Induction Ceremony

During our last meeting where Zeta Omicron planned 
out activities for the remainder of the semester, 
including a Valentine’s Day bake sale, our annual new 
member Induction Ceremony (this year’s theme is Paris 
at Night), and our 2nd annual Empty Bowl project.

Above: 

Kappa Pi students Trea Bell, Deja Patterson, and 
Jameelah Walker served as judges for the the Jackson 
Public Schools Martin Luther King Jr. Art Contest 2016  
on Tuesday, February 2.The theme of the contest was 
Only Light, Only Love derived from the famous quote of 
Dr. King-”Darkness cannot drive out darkness;only light 
can do that. Hate cannot drive out hate;only love can do 
that.” The students judged over 120 submissions in five 
categories and grade divisions.

ZETA ALPHA LAMBDA
Marietta College
Marietta, OH

Above: Annual Halloween Party

Marietta College’s chapter of Kappa Pi hosted their 
annual Halloween party in October complete with snacks, 
a costume contest, a scary movie, and pumpkin carving. 
We will be welcoming 4 new members into our chapter 
with upcoming inductions.
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CHAPTER NEWS

ETA GAMMA
Lycoming College
Williamsport, PA

Above: Eta Gamma Members

ETA DELTA
California State University-Fullerton
Fullerton, CA

ETA XI
College of New Jersey
Ewing, NJ

Above: Eta Delta Members after Induction

Above: 

-Eta Xi Chapter Members

-Eta Xi hosted a TASK Party held inspired by Oliver Herring.

Eta Xi Members are  Joe Arnold, Robert Birnbohm, Klara 
Blazek, Danielle Costello, Alyse Delaney, Dana Dench, 
Jessica Faith, Marisal Finamore, Raphaelle Gamanho, 
Rebecca Hahn, Jessica Hargwood, Erica Heaney, Taylor 
Hughes, Amanda Intili, Lauren Jackenthal, Alexandra 
Kadar, Shannon Kelly, Emily Lapersonne, Natalie La 
Spisa, Courtney Ling, Linda Magee, Tom Mullens, Jaclyn 
Newberry, Anna Palmera , Michael Palughi, Angela Rossi, 
Abigail Saiia, Elizabeth Solan, Ashley Swiderski, Ana Toro, 
Piper Torsilieri, Elizabeth Tripod, and Emily Vogel
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CHAPTER NEWS

ETA SIGMA
Art Institute of Pittsburgh, Online Division
Pittsburgh, PA

ETA TAU
Nossi College of Art
Nashville, TN

Above: Eta Sigma Members

The virtual nature of the Eta Sigma chapter of Kappa 
Pi makes everything we do somewhat unique. Most 
of our communication is done via a social networking 
interface exclusively for the Art Institute of Pittsburgh 
Online Division called Ai Connections. The image 
included here represents some of our students using 
their “profile” pictures!

Above: Eta Tau Members

Dusty Draper, Kelly Williams, Laci Kent, J. Scott 
Whigham, Damita Shaw, Chris Garrett, Olivia Mamou, 
Katherine Seghers, Brandi Leath, Ashley Brown, Karlie 
Fuerst, Kaitlin Pointer, Cory Harkins (President), and 
Lance Askins

ETA UPSILON
The University of Texas at Permian Basin
Odessa, TX

Above: Annual Silent Auction

UTPB’s Eta Upsilon Chapter held both a spring and fall 
induction ceremonies. Kappa Pi members completed 
an extensive mural project on both buildings of UTPB’s 
STEM Academy. All the students, teachers and staff 
added their handprints to create flowers and leaves on 
a tree. Other activities included participating in a face 
painting session for STEM Academy students at their 
annual fall carnival, conducting a “Cookies and Canvas” 
painting class during UTPB’s Parents’ Weekend, and 
exhibiting their work during the annual UTPB Kappa 
Pi Silent Auction fundraising activity. Future projects 
include a field trip to Austin, Texas to visit museums 
and galleries and an exchange of student work with The 
Institute of Allende in San Miguel Allende GTO Mexico 
(Kappa Pi international chapter).

WHAT’S GOING ON?
Kappa Pi wants to hear from your chapter.
Send chapter updates by visiting:
http://www.kappapiart.com/contribute



THE SKETCHBOOK [39]

CHAPTER NEWS

THETA PI
Dallas Baptist University
Dallas, TX

ETA PHI
Belmont University
Nashville, TN

Above: 

-Members Katy Denman, Shelby Keyes, and Leah Niccolls at  
the 2015 Art and Design Show

-Leah Niccols and Amber Williams at the museum of Biblical 
Art in Dallas, TX

-Ivy Koval at the 2015 Annual Art and Design Show with her 
graphite drawing of “It’s a Wonderful Life”

Above: Eta Phi Members

Back row left to right-Bailey Tichenor, Madison Kent, 
Ashley Manno, and Gracie Knestrick; squatting/sitting 
left to right - Katie Boatman (new faculty sponsor taking 
over from Jim Meaders who is retiring in May), Ty Higgins 
(President), and Jim Meaders (faculty sponsor); front 
reclining on the floor-Adrienne Lim. Not Pictured: Paige 
Muirhead, Dani McCleave, and Rachel Vandivort.

It is our pleasure to announce the opening of our 
upcoming exhibition. Belmont University’s Department 
of Art presents a retrospective honoring the artistic 
career of retiring Professor of Art Jim Meaders. Earning 
his Master of Fine Arts degree in 1979, Meaders has 
been a practicing artist for over 45 years. 

This exhibition will highlight his accomplishments. The 
Leu Art Gallery is located in the Lila D. Bunch Library 1900 
Belmont Blvd Nashville, TN 37212  The exhibit will run 
January 06 - March 04, 2016.

For further information, please contact Director of 
Galleries and Exhibitions at 615-460-5476 or visit 
http://www.belmont.edu/art/leu_art_gallery.html
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CHAPTER NEWS

THETA PSI
Cazenovia College
Cazenovia, NY

IOTA LAMBDA
Athens State University
Athens, AL

Above: Induction Ceremony Featuring New Members

The  Fall 2015  induction  of the Theta Psi chapter of Kappa 
Pi, at Cazenovia College included new members: Andrea 
Kennedy, Danielle Nuckols, Valentina Heishman, Anne 
Vaccaro, Angelica Clark and Lindsey Welkley.  From 
left, Mike Gill, President, Mary Turk, Public Relations 
Officer, Marie Veschusio, Vice-President, Andrea 
Kennedy, new inductee, Danielle Nuckols, new inductee, 
Valentina Heishman, new inductee, Anne Vaccaro, 
new inductee, Angelica Clark, new inductee, Lindsley 
Welkley, new inductee, and Jessica Goddard, Secretary.  
Not Pictured: Emily Esty, Treasurer Above: 

- First Kappa Pi Induction Ceremony at Athens State on 
December 4, 2016

- Amberly Reese face painting for The Crane Festival at 
Wheeler National Wildlife Refuge in Decatur, Alabama, on 
January 10, 2016

- Patricia White face painting for The Crane Festival at 
Wheeler National Wildlife Refuge in Decatur, Alabama, 
January 10, 2016

The first Kappa Pi induction ceremony was held in 
Founder’s Hall Parlor on Athens State University campus 
on December 4, 2016.

Top Row: Athens State University President, Dr. Robert 
Glenn, Professor Pamela Keller, Audrey Holcomb, Rachel 
Greathouse, Kristen Wilt, Dr. Mary Beth Johns, Professor 
Gail Bergeron; Bottom Row: Eric Murphy, Katlyn Mason, 
Amberly Reese, Lisa Renee’ Thomas; Iota Lambda 
Chapter members not pictured: Linda Howe, Jessica 
Peppers and Patricia White.

IOTA DELTA
Young Harris University
Young Harris, GA

Above: New Iota Delta Members

Josh Bloodworth, Charlie Routh, Mary Slavkin, Ron Koehler, 
Michael Stanley, Jeremy Waltman, Ted Whisenhunt, 
Connor Pittman;Bottom Row: Hannah Gravitt, Yolanda 
Evans, Taylor Posey, Kenna Bauman, Jake Bennett, Katelyn 
Jett, and Emma Dennis
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CHAPTER NEWS

IOTA MU
Virgina Tech
Blacksburg, VA

IOTA THETA
Emmanuel College
Boston, MA

Above: 

-Oil painting by Kappa Pi member, Tian Wang

-Colored pencil drawing by Kappa Pi member, Sarah Vucovich

-Oil painting by Kappa Pi member, Paxton Rankin

Above: 

- Our four officers posing from left to right: Adam Pinheiro 
’17 (president), Caily Blauss ’17 (treasurer), Sera Kantor ’17 
(secretary), Holly Tokarz ’16 (vice-president)

- Students enjoying work of all medias in the lobby of our     
main student center

- Featured ceramic work by studio art major Keith Becker 
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CH
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LL ALPHA

    University of Kentucky
    Lexington, KY 
BETA
    Centre College
    Danville, KY
GAMMA
    Columbia University
    New York City, NY
DELTA
    Vanderbilt University
    Nashville, TN
EPSILON
    Purdue University
    West Lafayette, IN
THETA
    Birmingham-Southern College
    Birmingham, AL
IOTA
    Iowa Wesleyan College
    Mount Pleasant, IA 
KAPPA
    Lindenwood University
    St. Charles, MO 
LAMBDA
    Oklahoma City University
    Oklahoma City, OK  
MU
    Western New Mexico University
    Silver City, NM 
XI
    University of Montevallo
    Montevallo, AL 
OMICRON
    Western Montana College
    Dillon, MT 
PI
    University of Georgia
    Athens, GA 
RHO
    Mississippi University for Women
    Columbus, MS 
SIGMA
    Huntingdon College
    Montgomery, AL 
PHI
    University of Central Oklahoma
    Edmond, OK 
CHI
    Eastern Illinois University
    Charleston, IL 
PSI
    Southern Illinois University
    Carbondale, IL 
OMEGA
    Indiana State University
    Terre Haute, IN 
ALPHA ALPHA
    Samford University
    Birmingham, AL 
ALPHA BETA
    Central Washington University
    Ellensburg, WA 
ALPHA DELTA
    University of Arkansas
    Fayetteville, AR 
ALPHA EPSILON
    University of Mary Hardin-Baylor
    Belton, TX 

ALPHA ETA
    Florida Southern College
    Lakeland, FL 
ALPHA THETA
    Winthrop University
    Rock Hill, SC 
ALPHA IOTA
    Depauw University
    Greencastle, IN 
ALPHA KAPPA
    Baylor University
    Waco, TX 
ALPHA LAMBDA
    Sam Houston State University
    Huntsville, TX 
ALPHA MU
    University of Minnesota-Duluth
    Duluth, MN 
ALPHA XI
    Kansas Wesleyan University
    Salina, KS 
ALPHA OMICRON
    Georgetown College
    Georgetown, KY 
ALPHA PI
    Southwest Texas State University
    San Marcos, TX  
ALPHA RHO
    Brenau University
    Gainsville, GA 
ALPHA SIGMA
    Our Lady of the Lake University
    San Antonio, TX 
ALPHA TAU
    Stetson University
    Deland, FL  
ALPHA UPSILON
    Winona State University
    Winona, MN 
ALPHA CHI
    Black Hills State University
    Spearfish, SD 
ALPHA PSI
    University of South Carolina
    Columbia, SC 
ALPHA OMEGA
    Wichita State University
    Wichita, KS 
ALPHA ALPHA ALPHA
    Oregon University
    Monmouth, OR 
ALPHA ALPHA BETA
    Oklahoma Baptist University
    Shawnee, OK 
ALPHA ALPHA DELTA
    Western State College
    Gunnison, CO 
ALPHA ALPHA EPSILON
    Southwestern College
    Winfield, KS 
ALPHA ALPHA ETA
    University of Southern California
    Los Angeles, CA 
ALPHA ALPHA THETA
    University of Tampa
    Tampa, FL 
ALPHA ALPHA IOTA
    University of Miami
    Coral Gables, FL 

ALPHA ALPHA KAPPA
    Arkansas State University
    State University, AR 
ALPHA ALPHA LAMBDA
    Southwestern Oklahoma State
    University
    Weatherford, OK 
ALPHA ALPHA MU
    Eastern Washington University
    Cheney, WA 
ALPHA ALPHA NU
    University of Texas
    El Paso, TX 
ALPHA ALPHA OMICRON
    Eastern New Mexico University
    Portales, NM 
ALPHA ALPHA PI
    Oregon State University
    Corvallis, NM 
ALPHA ALPHA RHO
    University of Southern 
    Mississippi
    Hattiesburg, MS 
ALPHA ALPHA SIGMA
    New Mexico Highlands University
    Las Vegas, NM 
ALPHA ALPHA TAU
    West Liberty State College
     West Liberty, WV 
ALPHA ALPHA UPSILON
    St. Cloud State University
    St. Cloud, MN 
ALPHA ALPHA PHI
    University of North Carolina
    Chapel Hill, NC 
ALPHA ALPHA CHI
    Murray state University
    Murray, KY 
ALPHA ALPHA PSI
    Eastern Kentucky University
    Richmond, KY 
BETA ALPHA
    Baker University
    Baldwin City, KS 
BETA BETA
    University of Nebraska at 
Kearney
    Kearney, NE 
BETA GAMMA
    Southeast Missouri State University
    Cape Girardeau, MO 
BETA DELTA
    University of Alabama
    Tuscaloosa, AL 
BETA EPSILON
    University of North Texas
    Denton, TX 
BETA ZETA
    Heidelberg College
    Tiffin, OH
 BETA ETA
    Marshall University
    Huntington, WV 
BETA THETA
    Wayne State University
    Wayne, NE 
BETA IOTA
    Stephen F. Austin University
    Nacogdoches, TX 

BETA KAPPA
    CUNY-Queens College
    Flushing, NY 
BETA LAMBDA
    Hofstra University
    Hempstead, NY 
BETA MU
    Frostburg State University
    Frostburg, MD 
BETA NU
    Hunter College of CUNY
    New York City, NY 
BETA XI
    University of Evansville
    Evansville, IN 
BETA OMICRON
    Lewis & Clark College
    Portland, OR 
BETA PI
    West Texas A & M University
    Canyon, TX 
BETA RHO
    University of Northern Iowa
    Cedar Falls, IA 
BETA SIGMA
    Drew University
    Madison, NJ 
BETA TAU
    Lamar University
    Beaumont, TX 
BETA UPSILON
    Harris-Stowe University
    St. Louis, MO 
BETA PHI
    Texas Wesleyan University
    Fort Worth, TX  
BETA CHI
    Hardin-Simmons University
    Abilene, TX  
BETA PSI
    Concord College
    Athens, WV 
BETA OMEGA
    Seattle Pacific University
    Seattle, WA 
GAMMA ALPHA
    Northwest Missouri State University
    Maryville, MO 
GAMMA BETA
    Fairmont State University
    Fairmont, WV 
GAMMA GAMMA
    Union College
    Barbourville, KY 
GAMMA DELTA
    University of Wisconsin - Eau Claire
    Eau Claire, WI 
GAMMA EPSILON
    University of Houston
    Houston, TX
GAMMA ZETA
    Hastings College
    Hastings, NE 
GAMMA ETA
    Chadron State College
    Chadron, NE 
GAMMA THETA
    Montclair State College
    Montclair, NJ 
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GAMMA IOTA
    Eastern Oregon University
    La Grange, OR 
GAMMA KAPPA
    James Madison University
    Harrisonburg, VA 
GAMMA LAMBDA
    Abilene Christian University
    Abilene, TX 
GAMMA MU
    Northwestern State University
    Natchitoches, LA 
GAMMA NU
    University of Louisiana-Lafayette
    Lafayette, LA 
GAMMA XI
    Louisiana College
    Pineville, LA 
GAMMA OMICRON
    Centenary College of Louisiana
    Shreveport, LA 
GAMMA PI
    Western Kentucky University
    Bowling Green, KY 
GAMMA RHO
    Northwestern Oklahoma  
    State University
    Alva, OK 
GAMMA SIGMA
    Adelphi University
    Garden City, NY 
GAMMA TAU
    California State University
    Los Angeles, CA 
GAMMA UPSILON
    University of Alaska
    Fairbanks, AK 
GAMMA CHI
    Alaska Pacific University
    Anchorage, AK 
GAMMA PSI
    San Diego State University
    San Diego, CA 
GAMMA OMEGA
    West Virginia Wesleyan University
    Buckhannon, WV 
DELTA ALPHA
    University of Louisiana at Monroe
    Monroe, LA 
DELTA GAMMA
    Monkato State University
    Monkato, MN 
DELTA DELTA
    Western Illinois University
    Macomb, IL 
DELTA EPSILON
    University of Bridgeport
    Bridgeport, CT 
DELTA ZETA
    SUNY at New Paltz
    New Paltz, NY 
DELTA ETA
    Montana state University-Northern
    Havre, MT 
DELTA IOTA
    Morehead State University
    Morehead, KY 
DELTA KAPPA
    University of Philippines at Diliman
    Quezon City, Philippines

DELTA BETA
    Mississippi College
    Clinton, MS
DELTA LAMBDA
    Delta State University
    Cleveland, MS 
DELTA MU
    University of North Alabama
    Florence, Al 
DELTA NU
    Belhaven College
    Jackson, MS 
DELTA XI
    Arkansas Tech University
    Russellville, AR 
DELTA OMICRON
    CW Post Campus
    Brookville, NY 
DELTA PI
    University of North Carolina
    Asheville, NC 
DELTA RHO
    Ottawa University
    Ottawa, KS 
DELTA SIGMA
    Keuka College
    Keuka Park, NY 
DELTA TAU
    Alabama State University
    Montgomery, AL 
DELTA UPSILON
    Troy University
    Troy, AL 
DELTA PHI
    College of Mount St Vincent
    Riverdale, NY 
DELTA PSI
    Waynesburg College
    Waynesburg, PA 
DELTA OMEGA
    Louisiana Tech University
    Ruston, LA
EPSILON ALPHA
    Baldwin-Wallace College
    Berea, OH 
EPSILON GAMMA
    Middle Tennessee State University
    Murfreesboro, TN 
EPSILON DELTA
    Minot State University
    Minot, ND
EPSILON ZETA
    Dickinson state University
    Dickinson, ND 
EPSILON ETA
    University of Central Arkansas
    Conway, AR 
EPSILON THETA
    McMurry University
    Abilene, TX 
EPSILON IOTA
    Harding College
    Searcy, AR 
EPSILON KAPPA
    Montreat College
    Montreat, NC 
EPSILON LAMBDA
    University of Wyoming
    Laramie, WY 

EPSILON MU
    Boise State University
    Boise, ID 
EPSILON OMICRON
    CUNY-Lehman College
    Bronx, NY 
EPSILON PI
    Carson-Newman College
    Jefferson City, TN 
EPSILON RHO
    Friends University
    Wichita, KS 
EPSILON SIGMA
    Ohio Northern University
    Ada, OH 
EPSILON TAU
    University of Alabama
    Huntsville, AL 
EPSILON UPSILON
    St. Mary’s College of Maryland
    St. Mary’s City, MD 
EPSILON PHI
    Mississippi State University
    Starkville, MS 
EPSILON CHI
    Bethany College of West Virginia
    Bethany, WV 
EPSILON PSI
    University of Mississippi
    Oxford, MS 
EPSILON OMEGA
    Instituto Allende
    San Miquel Allende GTO Mexico
ZETA ALPHA
    Austin College
    Sherman, TX 
ZETA GAMMA
    Union University
    Jackson, TN 
ZETA DELTA
    Oklahoma Christian University
    Oklahoma City, OK 
ZETA EPSILON
    Brescia College
    Owensboro, KY 
ZETA ZETA 
    University of Texas
    Austin, TX 
ZETA ETA
    Kilgore College
    Kilgore, TX 
ZETA THETA
    Bellevue University
    Bellevue, NE 
ZETA IOTA
    Meridian Community College
    Meridian, MS 
ZETA KAPPA
    Nebraska Wesleyan University
    Lincoln, NE 
ZETA LAMBDA
    Salisbury State University
    Salisbury, MD
ZETA MU
    Jacksonville University
    Jacksonville, FL 
ZETA NU
    Palm Beach Junior College-South
    Lake Worth, FL 

ZETA XI
    Sul Ross State University
    Alpine, TX  
ZETA OMICRON
    Marywood University
    Scranton, PA 
ZETA PI
    Maryville College
    Maryville, TN 
ZETA RHO
    Joliet Junior College
    Joliet, IL 
ZETA SIGMA
    Longwood University
    Farmville, VA 
ZETA PHI
    Angelo State University
    San Angelo, TX 
ZETA CHI
    Liberty University
    Lynchburg, VA 
ZETA PSI
    Moravian College
    Bethlehem, PA 
ZETA OMEGA
    William Carey College
    Gulfport, MS 
ZETA ALPHA ALPHA
    Prairie View A&M University
    Prairie View, TX
ZETA ALPHA BETA
    Illinois Wesleyan University
    Bloomington, IL 
ZETA ALPHA GAMMA
    Butler County Community 
College
    Cranberry Township, PA 
ZETA ALPHA DELTA
    University of Indianapolis
    Indianapolis, IN 
ZETA ALPHA EPSILON
    State University of West Georgia
    Carrollton, GA 
ZETA ALPHA ZETA
    Nicholls State University
    Thibodaux, LA
ZETA ALPHA ETA
    Alma College
    Alma, MI 
ZETA ALPHA THETA
    Ferrum College
    Ferrum, VA 
ZETA ALPHA IOTA
   Muskingum University
   New Concord, OH 
ZETA ALPHA KAPPA
   Millsaps College
   Jackson, MS 
ZETA ALPHA LAMBDA
   Marietta College
   Marietta, OH 
ZETA ALPHA MU
   St. Peter’s University
   Jersey City, NJ
ZETA ALPHA NU
   Texas Christian University
   Ft. Worth, TX 
ZETA ALPHA XI
   Spelman College
   Atlanta, GA 
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ZETA ALPHA OMICRON
   Lyon College
   Batesville, AR 
ZETA ALPHA PI
   Huntington University
   Huntington, IN 
ZETA ALPHA RHO
   SUNY Potsdam  
   Potsdam, NY 
ZETA ALPHA SIGMA
   University of Mount Union 
   Alliance, OH   
ZETA ALPHA TAU
   Christopher Newport University 
   Newport News, VA 
ZETA ALPHA UPSILON  
    Piedmont College            
    Demorest, GA  
ZETA ALPHA PHI
   Savannah State University 
   Savannah, GA 
ZETA ALPHA CHI 
   Wagner College
   Staten Island, NY
ZETA ALPHA PSI
   Carthage College
   Kenosha, WI 
ZETA ALPHA OMEGA
   Wingate University
   Wingate, NC 
ETA ALPHA
   Laredo Community College
   Laredo, TX 
ETA BETA
   Tougaloo College
   Tougaloo, MS 
ETA GAMMA
   Lycoming College
   Williamsport, PA
ETA DELTA
   California State University 
   Fullerton
   Fullerton, CA 
ETA EPSILON
   Midwestern State University
   Wichita Falls, TX 
ETA ZETA
   Bluefield College
    Bluefield, VA 
ETA ETA  
   Georgian Court University 
   Lakewood, NJ 
ETA THETA 
   Valdosta State University
   Valdosta, GA 
ETA IOTA  
   South Carolina State University 
   Orangeburg, SC 
ETA KAPPA  
   Brunswick Community College  
   Supply, NC 

ETA LAMBDA
   West Virginia University
   Morgantown, WV 
ETA NU
   Southeastern University
   Hammond, LA
ETA XI 
   College of New Jersey
ETA OMICRON 
   Del Mar College   
   Corpus Christi, TX 
ETA PI  
   Indiana University of Pennsylvania
   Indiana, PA
ETA RHO  
   New Jersey City University 
   Jersey City, NJ 
ETA SIGMA 
   The Art Institute of Pittsburgh-  
   Online Division          
   Pittsburgh, PA 
ETA TAU  
   Nossi College of Art 
   Nashville, TN 
ETA UPSILON 
   The University of Texas of the       
   Permian Basin
   Odessa, TX  
ETA PHI  
   Belmont University 
   Nashville, TN 
ETA CHI
   University of Dayton
   Dayton, OH     
ETA PSI  
   Capital University
   Columbus, OH
ETA OMEGA  
   Lynchburg College 
   Lynchburg , VA 
THETA ALPHA 
   Meredith College          
   Raleigh, NC
THETA BETA  
   Reinhardt University  
   Waleska, GA 
THETA GAMMA 
   Bradley University
   Peoria, IL  
THETA DELTA  
   Barry University 
   Miami Shores, FL
THETA EPSILON
   Art Institute of Virginia Beach
   Virginia Beach, VA
THETA ZETA
    North Carolina Central University
    Durham, NC
THETA ETA
    Truman State University
    Kirksville, MO

THETA THETA
    Southwest University of Visual 
Arts
    Albuerque, NM
THETA IOTA
    University of Arkansas, 
    Pine Bluff, AR
THETA KAPPA
    Emory & Henry College
    Emory, VA
THETA LAMBDA
    Westfield State University
    Westfield, MA
THETA MU
    Framingham State University
    Framingham, MA
THETA NU
    High Point University
    High Point, NC
THETA XI
    Denison University
    Granville, OH
THETA OMICRON
    Lourdes University
    Sylvania, OH
THETA PI
    Dallas Baptist University
    Dallas, TX
THETA RHO
    The Art Institute of Washington
    Arlington, VA
THETA SIGMA
    Henderson State University
    Arkadelphia, AR
THETA TAU
    Tennessee State University
    Nashville, TN
THETA UPSILON
    University of North Carolina
    Wilmington, NC
THETA PHI
    Radford University
    Radford, VA
THETA CHI
    University of Redlands
    Redlands, CA
THETA PSI
    Cazenovia College
    Cazenovia, NY
THETA OMEGA
    Franklin College
    Franklin, IN
IOTA ALPHA
    Jacksonville State University
    Jacksonville, AL
IOTA BETA
    Austin Peay State University
    Clarksville, TN
IOTA GAMMA
    University of Missouri
    Columbia, MO

IOTA DELTA
    Young Harris College
    Young Harris, GA
IOTA EPSILON
    Caldwell University
    Caldwell, NJ
IOTA ZETA
    Chowan University
    Murfreesboro, NC
IOTA ETA
    Pepperdine University
    Malibu, CA
IOTA THETA
    Emmanuel College
    Boston, MA
IOTA IOTA
    New River Community College            
    Dublin, VA
IOTA KAPPA 
    Culver-Stockton College
    Canton, MO
IOTA LAMBDA
    Athens State University
    Athens, AL
IOTA MU
    Virginia Tech University
    Blacksburg, VA
IOTA NU
    Hartwick College
    Oneonta, NY
IOTA XI
    Otterbein University
    Westerville, OH
IOTA OMICRON
    West Chester University  
    West  Chester, PA
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The chapters listed on the Chapter Roll are in the sequential order of their establishment.  In 1947, the wrong order sequence for 
assigning names to chapters was used.  This also occurred in 1995. Several corrections of the sequential order of the chapter names 
had to be made in 2007.  Since the Zeta Alpha Omega chapter at Wingate University was the end of the current sequence, the 
correction was made by resuming with Eta Alpha which is the chapter name of Laredo Community College.
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LIFETIM
E M

EM
BERS

James Adler
New York, NY

Ruben Arispe, Jr.
San Angelo, TX

Enid Nelson Ashford
Portland, OR

Bryan Beck
Coahoma, TX

Rhonda Blacks
Springfield Gardens, NY

Alexander Bryant
Abilene, TX

Bonnie F. Busby                   
Oxford, MS                      

Richard Brockell                  
Selfridge, ND    

Ruth Cardenas
Mission, TX                 

Martha A. Carlson
Jackson, MS

Nicole Clemens
San Angelo, TX

Harry Clayton Davies
Brunswick, ME

Alessandra Esposito
Deer Park, NY

Quanita Ganong
Tucson, AZ

Melanie Ann Roman Gardner
Petersburg, VA

Jessica Garrido
San Angelo, TX

Sara E. Gil-Ramos
Milford, PA

Jackie Givens
Dallas, TX

Keisha Samarco
San Angelo, TX 

Marilyn Harman
Southport, NC

Diana Harmon
San Angelo, TX

Cheryle Dickerson Hayes
Birmingham, AL

Paul Holtzclaw
San Angelo, TX

Patrick J. Homrig
Duncan, OK

Sue P. Jackson
Birmingham, AL                    

Arthur B. Kennon                  
St. Louis, MO  

Jessica Louise Kindrick
Reudoso, NM

Stacy Kubenka
San Angelo, TX

Debra Lancaster
Knott, TX  

Beatrice M. Mady
Jersey City, NJ

Joseph J. Palys
Bridgeport, CT 

Heather Pokrant
San Angelo, TX

Carol Rainey
Leeds, AL

Desiree Ramirez
San Angelo, TX

Daniel Ramirez-Portugal
Laredo TX

Corine Senia
Ormand Beach, FL

Kassie Stefan
San Angelo, TX

Dennis Tate
New Lenox, IL

Corine Tyminski
Ormand Beach, FL

Matthew West
San Angelo, TX

Christine Zappella
Jersey City, NJ

Kappa Pi welcomes submissions from chapters, members, and faculty 
advisors. Please submit articles for publication  and chapter news that 
will be of interest to our members.

All submissions will be reviewed by our editorial board  and accepted 
submissions will be included in The Sketchbook.

Email us at info@kappapiart.com

WE WANT TO HEAR FROM YOU!
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INTERPATION OF  
THE COAT OF ARMS

The shield of Kappa Pi is divided into three parts by a 
combination of dividers and the head of a T-square. The 
top part is colored red and the bottom part blue. Around 
the shield is a wide white or silver border on which is 
charged in the upper left hand corner the face of a 
sphinx. In the upper right is a four leafed flower, while 
draped around the bottom is a link chain fastened at the 
end with a five pointed star and chained in the center 
with a lock. In the center of the shield is the top of an 
Ionian column supporting a lamp of knowledge.

The crest consists of the conventionalized crest wreath, 
or torse, upon which rests a pallet with three brushes 
inserted into it. Around this is gracefully draped the 
mantling. The scroll ribbon beneath the escutcheon 
carries the Greek name Kappa Pi in upper and lower 
case Greek letters.

The shield stands for protection. The three divisions of 
the shield stand for the active chapter, the alumnae, and 
the school affiliation. The dividers stand for equality and 
have a  further connotation in that as they describe a 
true and complete circle, they stand for friendship.

The T-square head reminds the members that they 
should conduct themselves on a level with each other. 
Since it is used as a basis for the erection of the upright 
and dignified conduct.

Red stands for courage and blue for friendship and 
loyalty. The borders represent that band which binds the 
members in one common bond of purpose, namely, an 
interest in art.

The sphinx head decorating the upper left hand corner 
is remindful of the secret nature of human relationships 
and also for the fact that the secrets of art are only 
revealed through the effort of great study or with 
guidance from a master.

The quarterfoil, or four leafed flower, stands for the spirit 
of fraternity. Its four petals represent the element of that 
spirit, namely, loyalty, honesty, enthusiasm, and sincerity.

The link chain symbolizes the connection of the past with 
the present, and the two stars at either end the wisdom 
of the past and the striving of the present.

The lock signifies that the secrets of art are  revealed 
only to whom it is preserved. The column in the center 
of the shield stands for beauty and solidity. The lamp of 
knowledge to the spirit of learning and the flame typifies 
the classification of that spirit. The torse, or crest wreath, 
is indiciative of chivalrous aspect of heraldry.

The pallet and brushes are the working tools of the artist 
and stand for a respect for the tools with which each 
artist works. 

The mantling, used here as an ornament, is to remind 
each member that art onraments life and makes it 
graceul, beautiful, and worthwhile.

The scroll beneath the escutcheon carries the name of 
the organization which is undoubtedly the two Greek 
initials of the secret motto or phrase whose meaning is 
revealed to the nophyte at the time of the initiation.
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